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Thank you for participating in Western Canada Theatre’s matinee programming! We
would like you and your students to get the most out of your experience with us. Included
in this package is some inside information exclusive to teachers and students, lesson
ideas, discussion questions, and online resources. We hope you find them useful before
and after seeing the show.
Please take a few minutes to review appropriate theatre etiquette with your students.
While clapping and laughing are most appropriate for the theatre, whispering, talking,
and excessive movement during the show is distracting to others in the audience and our
actors on stage.
Audience members are encouraged to get comfortable, remove coats, use the washroom
and turn all electronic devices OFF before a show begins. Please remind your students
that texting is not allowed during the show.
Remembering theatre etiquette makes the show more enjoyable for everyone!
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Curriculum Connections
Course

Strand(s)

Social Justice 12

Defining Social Justice
Recognizing and Analysing Social Justice
Moving Toward a Socially Just World
Land and Relationships
Contact, Colonialism, and Resistance
Cultural Expressions
Leadership and Self‐Determination
Environment: Europe and North America from
1500 to 1815
Society and Culture: Canada from 1815 to 1914
Politics and Law: Canada from 1815 to 1914
Oral Language – Speaking and Listening
Oral Language – Thinking
Oral Language – Features
Reading and Viewing
Exploration and Imagination |(Expression and
Trust)
Drama Skills (Body and Voice)
Drama Skills (Role)
Drama Skills (Elements and Structures)
Context (Social and Cultural Context)
Context (Making Connections)
Viewing/discussing this play and reading some
of the included study guide information exposes
students to performance applications, theory,
and directing/script development techniques
Watching Western Canada Theatre’s interview
video clips, watching the play, and discussing the
play can enhance your Theatre Production 11/12
programming by examining our city’s local
professional theatre company.

BC First Nations Studies 12

Social Studies Grade 9
Social Studies Grade 10
English Language Arts 8 – 12

Drama 8‐10

Theatre Performance 11 and 12

Theatre Production 11 and 12
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Where the Blood Mixes
Production Personnel
Cast
Floyd
Mooch
Christine
George
June

Lorne Cardinal
Craig Lauzon
Sera‐Lys McArthur
Robert Benz
Michaela Washburn

Creative Team
Director
Lighting and Set Designer
Costume Designer
Sound Designer
Stage Manager
Assistant Stage Manager

Bradley Moss
Cory Sincennes
Jeff Chief
Dave Clarke
Candice Charney
Isabelle Ly

3

Western Canada Theatre Staff
Staff
Daryl Cloran
Lori Marchand

Artistic Director
General Manager

Administration
Ron Thompson
Marilyn Zuke
Catrina Crowe
Kelly Manson
Lacey Stark
Terri Runnalls

Financial Manager
Associate Financial Manager
Marketing & Communications Manager
Special Events & Administrative Associate
Special Events & Marketing Assistant
Education Coordinator

Production
Heather Cant
Brian Britton
Joel Eccleston
Terri Grant
Cindy Wiebe
Jessie Paynter
Eric Maher
Darren John
Ryan Pollon

Associate Producer
Technical Director
Head Carpenter
Head of Properties
Head of Wardrobe
Assistant Technical Director
Technical Staff
Technical Staff
Junior Technician

Facilities
Terri Runnalls
Jean Choi
Nicole Bremner
Amy Baskin
Phyllis Mader
Jessica Reid
Carling Ryan
Melissa Thomas
Allison Clow
Sharen Michael
Dawn Totten

Facilities Manager
Volunteer Coordinator
Lead Concession Services
Guest Services Staff
Guest Services Staff
Guest Services Staff
Guest Services Staff
Guest Services Staff
Guest Services Staff
Parking Attendant
Custodian

Kamloops Live Box Office
Geraldine Penny
Janet Riggs
Judy Day

Box Office Staff
Box Office Manager
Box Office Staff
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Inside Western Canada Theatre
with Terri Runnalls
Below are two video clips with Facilities Manager and Education Coordinator, Terri Runnalls.
Terri explains what she does in both of her positions.

Western Canada Theatre Facilities Information
The Sagebrush Theatre is a 706‐seat proscenium theatre, located at 1300 9th Avenue and jointly
owned by the City of Kamloops and the Kamloops/Thompson School District. Western Canada
Theatre acts as the management company for the Sagebrush Theatre, and is responsible for its
day to day operation.
Sagebrush Theatre is the home to Western Canada Theatre and the Kamloops Symphony
Orchestra, as well as operating as a road house for many local and national performances.
The Pavilion Theatre is Western Canada Theatre's intimate 165‐seat "black box" theatre, which
also doubles as our rehearsal hall. The Pavilion Theatre is home to The Kamloops Live! Box Office
and The Western Canada Theatre administration offices. The theatre is located at 1025 Lorne
Street (corner of 10th and Lorne) in the heart of Kamloops.

http://www.youtube.com/watch?v=8yKYKkewz08

http://www.youtube.com/watch?v=vz6PlradRPs&feature=plcp
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About the Play
The Plot
Cleverly fused with plenty of humour, this play tackles a
difficult piece of British Columbia history. Set in close proximity
to Kamloops, the story takes place in Lytton, BC. The play
varies from past to present and mythological to reality, enabling
an authentic glimpse into the lives of the characters. Scenes
take place at the bar, Floyd’s home, the river, the bridge, and
George’s bar. June, Mooch, and Floyd were all victims of the
local residential school. The audience soon begins to see this dark cloud that seems to loom over
these characters and their day to day lives in this small town. While the harsh realities of the past
are often illustrated in the show, a visit from Floyd’s daughter provides a beaming glimmer of
hope to reconcile with the past.

The Title
The title comes from the name of the town, Kumsheen,
the place where the Thompson and Fraser Rivers meet. A
more accurate translation is, “the place inside the heart
where the blood mixes.” Kumsheen, now known as
Lytton, was the heart of the N’lakap’nux nation. The title
also refers to a story about Coyote – the well‐known
trickster character in native mythology.
Another reason for this title is that as the salmon come
home, up the river each year, their bodies change to a
brilliant blood red. It used to be said that you could walk
across the river on the salmon, as their numbers were so
abundant.

*Please note: this play does include some coarse language
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Language
One of the difficulties that English speakers
encounter with the N’laka’pamuxtsn
language is that many of its sounds are
articulated further back in the soft and hard
palates, rather than the front of the mouth as
in English. Also, the relationship between
consonants and vowels is quite strange to an
English speaker. It is important, therefore, to
sound out, as best as possible, the words as
they appear, bearing in mind that trying to
articulate them with the front of your mouth
and lips alone will prove difficult.
When a fluent speaker speaks the language, it
flows together quite beautifully, and has an
almost song‐like quality that rises and falls in
tone, as indicated by the emphasis on the upper case, extended vowels, which are broken by
glottal stops and consonants. The words should flow easily into each other. This quality is quite
difficult to achieve at first, but with practice the sounds of the language starts to make sense.
It is important to remember that this language has only recently been transcribed into a written
form; there have been many attempts, and revisions, to accurately describe these sounds using
symbols and letters that are, in fact, quite alien to this very complex language.
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Characters
Floyd
Floyd is a middle aged man who spends much of his time drinking at the local bar. As a
residential school survivor, he is plagued by his past and doesn’t want to discuss it. While he does
look out for his friend Mooch, he is often unhappy.

Mooch
Mooch is also a middle‐aged man who drinks at the local bar. He is often the one who provides
humour in the show, while he bears a dark and unhappy past. While he can be affectionate, he
uses the people in his live who love him – Floyd and June.

June
June is a middle‐aged, strong, caring native woman who has worked to overcome the pains of her
residential school experience. She acknowledges the past, but is able to see the future. She
believes that when Christine visits, she will bring about the needed changes in their lives.

Christine
Christine is Floyd’s daughter, who was sent to live with foster parents at a very young age. Now in
her 20s, and with a 5 year old son, she decides to see Floyd for the first time since her childhood.
While the meeting is a challenging confrontation with the past, it ultimately presents the idea of
forgiveness and moving forward.

Anna
Although not seen in the play, Anna is a central character. She is Floyd’s late wife and Anna’s
mother.

George
George is a bartender at the local bar that Mooch and Floyd frequent.
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Kevin Loring
and Western Canada Theatre
On November 17, 2009 Kevin Loring (actor in Western Canada Theatre
productions Merlin and The Ecstasy of Rita Joe) received the Governor
General’s Literary Award in the English‐Language Drama category for
his debut full length play, Where the Blood Mixes. This is an immense
source of pride for Western Canada Theatre (WCT). WCT received a
$95,000 grant from Arts Partners in Creative Development to develop
the script through a tour of a workshop production of the play.
Produced with the Vancouver Playhouse, in conjunction with the
Savage Society, the tour started in Kamloops and played as a staged
reading in local communities including Kevin’s hometown of Lytton,
BC. “We did it in Lytton, and it was the best day ever,” recalls Loring (a
Nlaka’pamux First Nation). “It wasn’t theatre that day. It was
KEVIN LORING. P HOTO :
COURTESY OF THE C ANADA
something else. It was real. The people got to see themselves on‐stage;
COUNCIL FOR THE A RTS
they got to see a play about them. They saw their own story for real—
for the first time.” Lytton was a significant venue for the play: The play
is set there, and the play’s title comes from the town’s Nlaka’pamux name, Kumsheen. “The name
comes from the name of my village, which is ‘the place inside the heart where the blood mixes’,”
Loring says. “And the play really is about that place.” The staged reading production featured
former artistic producer, David Ross, as the barkeep at the local tavern. It was one of Ross’ last
roles before losing a long and courageous battle with cancer in March of 2009.

Loring began writing Where the Blood Mixes nine years ago, while still
an acting student at Langara College’s Studio 58. It started out as a solo
show, The Ballad of Floyd, but Loring later added more characters, and
in 2004 he had the play workshopped in Toronto, at Factory Theatre’s
CrossCurrents Festival. But, after hitting a stereotyping road block
during that workshop, Loring left the play for a couple of years. He
resumed work again in 2006 while in residency at the Playhouse,
workshopping it there with director Glynis Leyshon and in Calgary
with playwright Sharon Pollock. And although the play still begins
with a couple of Native men (Floyd and Mooch) drinking in a bar,
Loring has sought to transcend appearances. “I’m not afraid of the
stereotypes,” Loring says. “They’re useful tools. I don’t mind presenting
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the stereotype right off the top, and then over the course of the play just stripping it away to
reveal the depths behind it.”

One of the play’s central themes is the healing power of storytelling;
the way Loring deepens his characters is by having them tell their
stories. “That whole truth‐and‐reconciliation [commission] thing is a
storytelling endeavour,” observes Loring. “We’re going to tell this
painful story about our past, about what was done to us—that’s truth
and reconciliation. And so Floyd has to tell this terrible story that is in
him, and in telling that story, he’s freed. Mooch has to tell [his] story as
well. They have to tell these stories because the stories are living in
them already, and if they’re not given voice, they just stay there—
nothing grows, they stay dead.”
The Governor General’s Award’s jury commented that “Kevin Loring
illuminates the complex aftermath of the residential school system and
the circumstances of contemporary Aboriginal history through
compelling, sympathetic and humorous characters who live as best
they can, with courage and strength.”

KEVIN LORING. P HOTO : K EVIN
CLARK

Where the Blood Mixes has been recognized with a second place prize in the Canada‐wide
Herman Voaden National Playwriting Competition.
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Biography of Kevin Loring
Kevin is Nlaka’pamux from the Lytton First Nation in British Columbia. He is a professional Actor
of the stage and screen, an award winning documentary producer, and the Artistic Director of The
Savage Society a non‐profit production company mandated to tell aboriginal stories using
contemporary mediums. His first published play, Where the Blood Mixes won the 2009 Governor
General’s Literary Award for Drama. He was a Playwright in Residence at the National Arts Centre
in Ottawa, in 2010 as well as a company member of the National Arts Centre English Theatre
Acting Company. Recently Kevin played the villainous Edmund in the National Arts Centre’s
Production of King Lear, featuring a cast of aboriginal actors.
Past productions at WCT for Kevin include Merlin and The Ecstasy of Rita Joe. Kevin is a graduate
of Studio 58.

11

Map of First Nations in British
Columbia
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Sturgeon
The white sturgeon is a unique freshwater fish species that plays a significant role in British
Columbia's cultural and social heritage, as well as our economy. Not only is it the largest sturgeon
species in North America, it is also the largest freshwater fish species in North America. The only
other sturgeon species found in British Columbia waters is the green sturgeon.
These large fish have been known to
grow up to 6 metres long (the
length of a small school bus) and
over 600 kg. The overall body form
is long and cylindrical, usually
ranging in colour from greenish
grey on the dorsal (back) side to
light grey or white on the ventral
(belly) side.
Some variation in colour and
morphology (body shape) has been
observed in white sturgeon in B.C.
For example, snout length differs
markedly in the Fraser ‐ short nosed
and long‐nosed fish are both
common.
One trait that makes the white sturgeon so unusual is its incredibly long lifespan. Some
individuals are over 100 years old ‐ these individuals were around even before British Columbia
became part of Canada. Given their long life, they tend to grow slowly and are not ready to spawn
until the females are over 18 years of age and males are at least 14 years of age. Unlike many
salmon species that spawn once and die, white sturgeon are capable of spawning many times
throughout their life.
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Native Literature
The Trickster
Many times in native works a trickster is present. While they may go by other names such as,
Nanabush, Raven, Coyote, or Weesageechak, they are basically a clownish or comical character.
As an integral part in native stories, the trickster provides an avenue for authors and playwrights
to present old stories as new and allow characters to keep one foot in one consciousness and one
foot in another. This allows the audience to gain a broader perspective.

Native Humour
Like the trickster character, native humour has been cited as an identifying characteristic of
Aboriginal work. Caution must be exercised to not assume a homogenous humour common to all
aboriginal plays.
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Residential Schools
Residential schools for Aboriginal people in Canada date back to the 1870s. Over 130 residential
schools were located across the country, and the last school closed in 1996. These government‐
funded, church‐run schools were set up to eliminate parental involvement in the intellectual,
cultural, and spiritual development of Aboriginal children.

St George’s Residential School in Lytton, BC
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During this era, more than 150,000 First Nations, Métis, and Inuit children were placed in these
schools often against their parents' wishes. Many were forbidden to speak their language and
practice their own culture. While there is an estimated 80,000 former students living today, the
ongoing impact of residential schools has been felt throughout generations and has contributed
to social problems that continue to exist.
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The Indian Residential Schools
Settlement Agreement
With the support of the Assembly of First Nations and Inuit organizations, former residential
school students took the federal government and the churches to court. Their cases led to the
Indian Residential Schools Settlement Agreement, the largest class‐action settlement in Canadian
history. The agreement sought to begin repairing the harm caused by residential schools. Aside
from providing compensation to former students, the agreement called for the establishment of
The Truth and Reconciliation Commission of Canada with a budget of $60‐million over five years.

The Truth and Reconciliation Commission of Canada
The Truth and Reconciliation Commission of Canada has a mandate to learn the truth about what
happened in the residential schools and to inform all Canadians about what happened in the
schools. The Commission will document the truth of what happened by relying on records held
by those who operated and funded the schools, testimony from officials of the institutions that
operated the schools, and experiences reported by survivors, their families, communities and
anyone personally affected by the residential school experience and its subsequent impacts.
The Commission hopes to guide and inspire First Nations, Inuit, and Métis peoples and
Canadians in a process of truth and healing leading toward reconciliation and renewed
relationships based on mutual understanding and respect.
The Commission views reconciliation as an ongoing individual and collective process that will
require participation from all those affected by the residential school experience. This includes
First Nations, Inuit, and Métis former students, their families, communities, religious groups,
former Indian Residential School employees, government, and the people of Canada.

17

Canada's Prime Minister Stephen Harper issues an apology to aboriginals in the House of
Commons on Parliament Hill in Ottawa June 11, 2008. Canada, seeking to close one of the darkest
chapters in its history, formally apologized on Wednesday for forcing 150,000 aboriginal children
into grim residential schools, where many say they were abused. (REUTERS/CHRIS WATTIE)
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A Sneak Peak at Props
Exclusive to our study guides, we’ve included a video glimpse behind the scenes with Head of
Properties staff member, Terri Grant. In these video clips, Terri explains how two of the puppets
are being created for Where the Blood Mixes.

http://www.youtube.com/watch?v=87c9c‐VXTyo&feature=plcp
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Teacher Preparation and Sensitivity
The Okanagan Mainline Network website suggests that if teachers are unfamiliar or
uncomfortable teaching First Nations topics, it is a great idea to bring in guest speakers/
presenters from the First Nations community.
This network stresses the importance of recognizing that cultural protocols do exist. Permission
for use of cultural materials or practices, such as legends, stories, songs, designs, crests,
photographs, audio/visual materials, and dances, should be obtained through consultation with
Elders, hereditary Chiefs, Chiefs, Band Councils, or Tribal Councils.
Planning a field trip, within Kamloops or even to Lytton, is a good idea. It is essential, however,
that you receive permission from the relevant band office.
The Lytton First Nations office:
951 Main Street
Telephone: (250) 455‐2304
Fax: (250) 455‐2291
P.O. Box 20, Lytton, B.C. V0K 1Z0

To arrange a visit to the Secwepemc Museum and Heritage Park, contact Janet Denault by phone
at 250‐314‐1506 or by email at janet.deneault@kib.ca
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Lesson Activity
Students can learn about the play by reading the information sheets. They’ll also find the clues to
solve the crossword.

Resources
“Characters” sheet – included in study guide
“Native Literature” sheet – included in study guide
“About the Play” sheet – included in study guide
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Lesson Activity
Students can be introduced to a list of terms relevant to the play by completing the word
scramble and wordsearch.
Information that explains these terms are in the information sheets that have been provided.
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Lesson Activity
Playwright Kevin Loring includes important notes about language and dialect in the introduction to
his script. It is important to note that first nations’ language was oral and not intended to be in the
written form. To transcribe the language using the symbols, letters, and sounds we use today has
proven difficult. This lesson activity relates to the difficulty in translation between languages and
dialects.

Part A
Create groups of 5 to 7 students. Give a piece of paper and a pencil to each group. One student
begins the activity by writing a sentence to begin a random story. He/she passes the paper to the
next person, who writes a logical sentence to follow the first sentence. This second student now
folds the paper so that the first comment cannot be seen (only the comment that they wrote can
be seen). They pass the paper to the next in the circle. Student number 3 adds a sentence after
reading sentence number two. Before passing to student number 4, they will ensure that only
sentence number 3 can be seen.
Once the paper has made it around to each student, the short story can be read aloud.

Part B
Have consonants from the alphabet listed for students (on the board, projector, or piece of
paper), and the vowels listed separately. Have students place their hand on their throat as they
say some of the sounds of the alphabet. Have students try and identify where the sounds are
produced (front or back of the throat). Refer to the notes about language (with diagram) included
in this package. Students can also try saying “uh – oh” and noting the pause in vibration because
the glottal passage closes between the two words.
Have students experience further with dialect by creating their own sounds for a, e, i, o, and u
(and writing it down so they can remember). Provide students with a sentence (one that uses all
of the vowels), then sharing how they would read the sentence using their own invented dialect!
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Lesson Activity
Toxic Emotions
Ask students to brainstorm a list of emotions on small pieces of paper and place in a jar. In
another jar, have strips of the following lines from the Where the Blood Mixes script.
Choose a small group of students to present first to the rest of the class, standing shoulder to
shoulder. Each student presenting chooses an emotion for themselves. The student who will
begin then also chooses a line from the jar. They immediately say the line given in the emotion
they had drawn. They pass that same line to the person next to them, who presents the line in the
emotion that they drew, and so on down the line.
A follow up discussion could occur, with audience members guessing the various emotions.

Excerpts from the script:
MOOCH: Hey, remember that time we were out road hunting and drinking all day, you picked a
fight with… what’s his name … he’s dead now … anyways, you got licked, remember?
FLOYD: Didn’t you make yourself a lunch? I told you to make a lunch.
MOOCH: Tonight might be my last night on earth anyways.
CHRISTINE: I thought you would be curious about me. I thought you would want to know what
happened to me.
JUNE: You look just like her, you know. You look just like your mom.
FLOYD: Nobody died. My kid is coming to town today so I wanted to look good.
FLOYD: I don’t want to talk about this. Today is supposed to be a good day.
JUNE: You know I don’t have much. I don’t have a lot to give. I feed you. What am I supposed to
buy groceries with now?

30

Lesson Activity
Being part of a cast requires a good sense of teamwork and the ability to cooperatively complete a
task. In the following activity, students must work together in order to achieve a steady flow.
Students stand in a circle. There is no talking in this activity. Tell students that they point to
someone in the circle. When that other person acknowledges them with a nod, they move to their
spot. If they’ve just acknowledged someone by nodding at them, they’ll need to quickly point to
someone else and when that person nods back, they’ll move to their spot.
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Lesson Activity
After completing some pre‐show activities or reading some provided information, have your
students comprise a drawing of what they think the set might look like (perhaps, including the
characters). They can spend some time thinking about the type of design that they would choose
for the show and they might consider the functionality of the setup.
After seeing the show, students can refer back to their notes and discuss the scenic design that
was created for the Western Canada Theatre production.
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Post Show Discussion Prompts
After seeing Where the Blood Mixes, class discussion will enhance the overall educational
experience for students and solidify their learning, both in understanding our history in British
Columbia, and the artistic and technical elements.
•

What are some of the purposes of theatre?

•

If theatre can both educate and entertain, what was the intention of Where the Blood
Mixes? In what ways did the show effectively serve this purpose?

•

Unlike most stories, where the rising action often includes moments of characters’
realizations, this play’s characters conflicts all peak at a variety of points in the play –
Discuss what part of the play this happened for each character and the effect of this
unique format.

•

What should today’s government be doing to address these issues that exist in our
province’s history?

•

Western Canada Theatre created a set much different than previous performances. How
did this set design enhance the production and fit with the purpose of the play?
Previous set design: http://youtu.be/gpp_t2eOL_w “Where the Blood Mixes” by Belfry
Theatre

•

For those who have seen Where the Blood Mixes and The Ecstasy of Rita Joe, discuss the
difference in these two plays, their purposes, intentions, and their impact on Canadian
theatre and cultural perspectives.

•

The National Arts Centre notes the use of symbolism in the play – discuss the relevance of
following ideas:
•
•
•
•
•
•
•

The sturgeon as a monster and a connection to the past
The Fraser River is warm like Mooch
The Thompson River is cold and clean, like Floyd
June is the bridge between Floyd and Christine
The osprey as Anna’s soul
Christine and her baby as renewal and the future
The pull tab machine as the temptation
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Sites to Explore
http://www.nativeearth.ca/ne/
Native Earth Performing Arts is a not‐for‐profit organization dedicated to the creating,
developing and producing of professional artistic expression of the Aboriginal experience in
Canada.

http://www.trc.ca/websites/trcinstitution/index.php?p=3
The Truth and Reconciliation Commission of Canada
http://www.secwepemc.org/about/ourstory
The Story of the Secwepemc people
http://www.cbc.ca/news/canada/story/2008/06/11/harper‐apology.html
CBC’s past coverage of Prime Minister, Stephen’s Harper’s apology to First Nations People
http://youtu.be/T0agQXrT0qo
Kamloops’ Western Canada Theatre Company applied $95,000 in funding support to commission
First Nations artist Kevin Loring to write and develop Where the Blood Mixes. The Arts Partners in
Creative Development (APCD) partnership, formed prior to the 2010 Games, provided funding
support to 84 B.C.‐based arts organizations from 2007‐2010. Kevin Loring speaks about the play.
http://youtu.be/GT5zmkyauco
Western Canada Theatre’s Artistic Director, Daryl Cloran introduces the show to the Kamloops
community.

http://www.bcarchives.gov.bc.ca/exhibits/timemach/galler07/frames/index.htm\
http://www.bcarchives.gov.bc.ca/exhibits/timemach/galler07/frames/index.htm
These two sites provide general information about First Nations in British Columbia and our area.
These two sites are particularly relevant for students to view.
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Resources Used
http://youtu.be/gpp_t2eOL_w
http://members.shaw.ca/mjmccut/steinvalley/lstein.html
http://www.firstnationsseeker.ca/Thompson.html
http://www.lyttonfirstnations.ca/
http://www.invisiblemaps.com/wp‐
content/uploads/2010/09/Tribal_Territories_Pre1858_Colour.jpg
http://www.anglican.ca/relationships/trc/histories/st‐georges‐school‐lytton
http://www.riverfestival.ca/history.htm
http://mybootsnme.blogspot.ca/2010/08/lytton‐british‐columbia.html
http://www.anglican.ca/relationships/trc/histories/st‐georges‐school‐lytton
http://www.outdoor.com/activities/fishing/fishing‐for‐sturgeon‐in‐alberta‐finished/
http://www.env.gov.bc.ca/wld/fishhabitats/sturgeon/index.html
http://artsalive.ca/pdf/eth/activities/aboriginal_overview.pdf
http://www.trc.ca/websites/trcinstitution/index.php?p=4
http://cnews.canoe.ca/CNEWS/Canada/CanadaVotes/Photos/2011/03/24/17743351.html
http://www.englishbaby.com/lessons/3201/member_submitted/vocal_organs_of_speech
http://www.bced.gov.bc.ca/irp/pdfs/social_studies/2006bcfns12.pdf

(page 20)

http://www.secwepemcmuseum.com/our‐museum/history
http://www.teachersdesk.com
Where the Blood Mixes Script – by Kevin Loring
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