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Thank you for participating in Western Canada Theatre’s matinee programming! We would
like you and your students to get the most out of your experience with us. Included in this
package is some inside information exclusive to teachers and students, discussion questions,
classroom activities, and online resources. We hope you find them useful before and after
seeing the show.
Please take a few minutes to review appropriate theatre etiquette with your students. While
clapping and laughing are most appropriate for the theatre, whispering, talking, and excessive
movement during the show is distracting to others in the audience and our actors on stage.
Audience members are encouraged to get comfortable, remove coats, use the washroom and
turn all electronic devices OFF before a show begins.
Remembering theatre etiquette makes the show more enjoyable for everyone!
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Author: Margery Williams
The Velveteen Rabbit was written by Margery Williams. She was born July 22,
1881 in London, England. Her father was a lawyer and a man who loved to
read. As a result Margery learned to love the world of books. She learned to
read before she was six years old, though she didn't start school till she was
ten.
In 1902 she wrote her first book. Throughout her life, she wrote three books
for grown-ups, twenty-five books for children and one play. She wrote her
most popular story, The Velveteen Rabbit (or How Toys Become Real), in
1922.
In 1904 Margery Williams married an Italian man named Francesco Bianco. He loved books so much that he
bought and operated a very fine book store. They had two children, a boy and a girl, Cecco and Pamela. Later
Pamela drew pictures for two of Margery's books.
Margery Williams lived most of her grown-up life in New York City. She always thought of it as her favourite
city. It was here that she died September 4, 1944.
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Adaption: Kevin Del Aguila
Kevin Del Aguila is an acclaimed actor, writer and director in
New York City. He is an Emmy Award-winning writer of the
animated PBS show Peg + Cat, the book-writer of the hit OffBroadway musical Altar Boyz, and recipient of the Heideman
Award for his play The Greekiest of Tragedies. Other works
include his middle-aged superhero musical The Astonishing
Return of the Protagonists, A Touch of Rigor Mortis, and his
stage adaptations of the DreamWorks film Madagascar and
Nickelodeon's Storytime Live.
As a book-writer and lyricist, Kevin has been commissioned to write many stage adaptations of
children's books for Theatreworks USA that have premiered Off-Broadway including Click Clack
Moo and Skippy Jon Jones. Kevin has written for several children's television shows including
Peg + Cat, Henry Hugglemonster, Zack and Quack and The Wonder Pets and has collaborated on
many film projects.
He has directed many productions for Theatreworks USA including national tours of Ducks for
President, A Christmas Carol, Charlotte’s Web and Fly Guy, as well as the Off-Broadway
productions of If you Give a Mouse a Cookie and his own adaptation of The Velveteen Rabbit.
Kevin is also a busy actor and director. He has acted in television as well as voice work in the hit
film Frozen. He has been involved in major Broadway shows.
Kevin holds a BFA from the University of California at Santa Barbara, and an MFA from Temple
University in Philadelphia. He is a member of the Dramatists Guild, the Society of Stage
Directors and Choreographers, and Actors’ Equity.
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Synopsis
A stuffed rabbit sewn from velveteen is given as a Christmas present to a small boy. The boy
plays with his other new presents and forgets the velveteen rabbit for a time. These presents
are modern and mechanical, and they snub the old-fashioned velveteen rabbit. The wisest and
oldest toy in the nursery, the Skin Horse, who was owned by the boy's uncle, tells the rabbit
about toys magically becoming ‘real’ due to love from children. The rabbit is awed by this idea;
however, his chances of achieving this wish are slight.
One night, the boy's Nana gives the rabbit to the boy to sleep with, in place of a lost toy. The
rabbit becomes the boy's favourite toy, enjoying picnics with him in the spring; and the boy
regards the rabbit as 'real'. Time passes, and the rabbit becomes shabbier but happy. He meets
some real rabbits in the summer, and they learn that he cannot hop as they do and say that he
is not real.
One day, the boy becomes sick with scarlet fever, and the rabbit sits with him as he recovers.
The doctor orders that the boy should be taken to the seaside and that his room should be
disinfected--all his books and toys burnt, including the velveteen rabbit. The rabbit is bundled
into a sack and left out in the garden overnight, where he sadly reflects on his life with his boy.
The toy rabbit cries, a real tear drops onto the ground, and a marvelous flower appears. A fairy
steps out of the flower and comforts the velveteen rabbit, introducing herself as the Nursery
Magic Fairy. She says that, because he is old and shabby and ‘real’, she will take him away with
her and "turn [him] into Real" - to everyone.
The fairy takes the rabbit to the forest, where she meets the other rabbits and gives the
velveteen rabbit a kiss. The velveteen rabbit changes into a real rabbit and joins the other
rabbits in the forest. The next spring, the rabbit returns to look at the boy, and the boy sees a
resemblance to his old velveteen rabbit.
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Characters
The script for the Velveteen Rabbit is an adaptation by Kevin Del Aguila. There are only 3 actors
in the production and they play a variety of roles. These characters are brought to life in a
variety of ways!
Boy: The owner of the Velveteen Rabbit.
Boat: A toy in the Boy’s playroom who mocks the Rabbit.
Doctor: Diagnoses the Boy with Scarlet Fever and recommends that he leave his nursery and
destroy all toys that reside within it.
Fairy: A nursery fairy who grants the Velveteen Rabbit to become real. She grows from a
flower as a result of a teardrop from the Velveteen Rabbit.
Hoss: A bunny that the Velveteen Rabbit meets in the forest. With Pfeffer, he questions the
Velveteen Rabbits realness and mocks him for not having hind legs.
Lion: A boastful toy in the Boy’s playroom.
Nana: The Boy’s grandmother and his main caregiver.
Pfeffer: A bunny that the Velveteen Rabbit meets in the forest. With Hoss, he questions the
Velveteen Rabbits realness and mocks him for not having hind legs.
Rabbit: A toy given to the Boy at Christmas time, who soon becomes a favourite. Made of
Velveteen, this rabbit struggles with how he is treated by the other toys and dreams of
becoming Real.
Skin Horse: The wisest and oldest toy in the nursery, the Skin Horse, who was owned by the
boy's uncle, tells the rabbit about toys magically becoming Real due to love from children.
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Vocabulary Words
Below are some words you may encounter in the book or the play that may require further explanation.

Aviator: a Pilot.
Bracken: a tall fern with coarse lobed fronds (leafs) that occurs worldwide and can cover large
areas. Or any large coarse fern resembling this.
Clockwork: a mechanism with a spring and toothed gearwheels, used to drive a mechanical
clock, toy, or other device.
Mainsprings: the principal spring in a watch, clock, or other mechanism or something that plays
a principal part in motivating or maintaining a movement, process, or activity.
Mechanical: working or produced by machines or machinery.
Sawdust: powdery particles of wood produced by sawing.
Scarlet Fever: an infectious bacterial disease affecting especially children, and causing fever and
a scarlet rash. It is caused by streptococci (a bacteria).
Sensitive: quick to detect or respond to slight changes, signals, or influences. Or (of a person or
a person's behavior) having or displaying a quick and delicate appreciation of others' feelings.
Shabbier: in poor condition through long or hard use or lack of care.
Splendid: magnificent; very impressive.
Threadbare: (of cloth, clothing, or soft furnishings) becoming thin and tattered with age.
Twitched: give or cause to give a short, sudden jerking or convulsive movement.
Velveteen: a clothing fabric usually of cotton in twill or plain weaves made with a short close
weft pile in imitation of velvet.
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The Velveteen Rabbit is a special performance in our lineup this year! It is our second
production being performed by our Young Company! Western Canada Theatre’s, Young
Company is a combined effort between WCT and Thompson Rivers University’s Actors
Workshop. The show will enable actors from the university program to be involved in a
professional show for young audiences.
The concept of the Young Company is explained by our Artistic Director, Daryl Cloran:
I believe it’s our responsibility as the professional theatre for the region, to
provide training opportunities to emerging artists. And in particular here at WCT,
where it’s in our blood - we started as a Youth Theatre! We’re doing a great job
offering training to children and teens through our Stage One program, and I
wanted to expand that to include opportunities for young artists training at a
post-secondary level. This is a great way for students who are graduating from a
University Drama program to have their first professional experience. It’s a way
to ensure they have professional training and opportunities to build on as they
enter the professional theatre industry. Young children in the audience will see
the production performed by emerging actors from the community and
understand that in a few years they could participate in the Young Company as
well. It makes theatre accessible - not only as something to see and enjoy, but
something to participate in.
.
.
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Pre-show Activity #1: Discovering the Story
Curriculum Connections
Drama
Language Arts

Context
Oral Language, Viewing, Speaking and Listening

Prior to seeing the play, locate a copy of the original book by Margery Williams.
This script can also be found digitally at:
http://digital.library.upenn.edu/women/williams/rabbit/rabbit.html
Read the story aloud with your students or show them this 6 minute video of the story read by
actor, Meryl Streep: https://www.youtube.com/watch?v=M_m054tLKvs
Speak with your students about the elements of the story. Have a classroom discussion about
the story. Here are some questions to get you started.
1. If you were a doll, do you think you would want to become a real boy or girl?
2. Think about your own toys. Which ones have you had the longest? Do you forget
about old toys when you get new ones? Do you have a favorite toy?
3. What do you think the “main idea” of the story is?
4. How is the Velveteen Rabbit different from the other toys in the nursery? From the
boy? From the rabbits outside? Describe a time when you felt different then everyone
around you.
5. Describe the relationship between the Boy and his parents. Between the Boy and
Nana. Between the Boy and the Rabbit. Between the Skin-Horse and the Rabbit. What
impact do each of these relationships have on the individuals within them?
6. The Rabbit comforted and cared for the Boy when he was sick. You can probably
think of a time when a parent or family member has cared for you when you needed
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help. Can you think of a time when you cared for an older person who was in a similar
situation?

Pre-show Activity #2: Creating Your Own Velveteen Rabbit
Curriculum Connections
Language Arts
Visual Arts

Reading and Viewing, Writing and Representing
Creative Process, Exhibition and Response

Once you have read the story, or your students have had the opportunity to read the story, have them
complete the following drawings. See appendix for easy printout.
Ø Draw a picture of what you envision the Velveteen Rabbit to look like when the boy first received him
at Christmas time. (Figure 1)
Ø Draw a picture of what you think the Velveteen Rabbit looked like when he was taken out of the boy’s
room and considered “loved”. (Figure 1)
Ø Draw a picture of the Skin Horse and the boat.

Following the viewing of the play, be sure to revisit these drawings to see what some similarities and
differences were from the book, to the play, to their drawings of the characters.
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Pre-show Activity #3: What is Real?
Curriculum Connections
Language Arts
Visual Arts
Drama

Oral Language, Speaking and Listening
Exhibition and Response
Exploring and Creating, Presenting and Performing

“Real isn't how you are made”, said the Skin Horse.
"It's a thing that happens to you.
When a child loves you for a long, long time, not just to play with,
but REALLY loves you, then you become Real."

The Velveteen Rabbit has an extended title: The Velveteen Rabbit or, How Toys Become Real.
What is the concept of reality? This is the principal theme within the book. And it is a big
question to tackle with your students!
After reading the story, discuss this question with your class. Here are some places to begin:
o
o
o
o
o
o
o
o
o
o

Have any of you have/ had imaginary friends or toys that you thought were real?
Why did you think they were real?
What made them real?
Why did you stop thinking they were real?
Why did the model trains think they were real?
If you think of something that does not exist, does that mean it is not real?
If something exists, but you don’t know about it, does that mean it is not real? Why?
When in the story does the Rabbit become real?
Is the Rabbit real from the very beginning? Why?
What makes you real? And does the Rabbit have those traits? (ie. Emotions?)

To further this discussion, ask your students to bring a favourite toy for show and tell.
Ask them if it is real to them. Does it talk to them? Engage with them? Comfort them?
Ask each student to do the following with their show and tell piece:
Does the toy have a name?
Tell the history of the toy: how long have you had it, where did it come from?
Why is it your favorite toy?
If your toy came to life, what would happen?
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Have your students think up a fun adventure that their specific toy might go on if they were
real! Can they tell it to the other boys and girls? Could the toys all go on an adventure
together?
Take a picture of all of the toys together and print it for your classroom wall. The students will
love to look back on the photo whenever they can!
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Post Show Activity #1: Use Your Imagination!
Curriculum Connections
Language Arts
Arts Education
Drama

Oral Language, Speaking and Listening
Exploring and Creating, Presenting and Performing
Context

The book, The Velveteen Rabbit encourages us to use our imaginations. Every book does! We
imagine the Boy’s nursery with his bed and toys, we imagine the forest he loves to play in, and
we imagine the characters within the story.
Now that your class has seen the play, we can talk about the imagination used in the
production! Talk to your class about how the characters within the play became the toys. The
director, Heather Cant, made specific choices about the play to encourage the use of
imagination. The playroom is constructed by many big and colourful shapes. The actors use
these shapes in a variety of ways. Ask your students if they noticed this.
Characters are also created by what is available in the actor’s environment. Did your students
notice that characters did not have full costumes, but rather they grabbed what was close to
them to create the illusion of a character? For example, the lion character is created by an
actor putting a tutu on their head and the rocking horse is created by a semi-circle being used
as a rocker and the actor putting on a cowboy hat. The butterfly is a puppet and the caterpillar
is manipulated by the actors. The actors create the characters (and toys) and ask the audience
to make the leap, using their imaginations to see the story and its characters come to life.
Ask your students if they noticed the above mentioned ideas regarding set and characters. Did
they notice any other uses of things in the bedroom? Did they like them? Why would the
director decided to create the play in this manner? Was it fun to watch the actors become the
toys?
Using imagination and creativity (also known as pretend play or make believe play) helps
children grow socially and emotionally. Through imaginary games and storytelling children are
more likely to adapt learning habits, develop their communication skills and improve their
vocabulary. By using their senses and bodies, they can move around and develop their muscles
as well as the neurological connections in their brains. It is an integral part of their cognitive
and social development.
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How can we foster this creative play?
Read books!
Make up stories!
Use props and toys to create new thoughts and ideas (boxes become forts or cars,
blocks become castles and hats create characters we can play!)
Go to theatre! (Thank you for coming!!)
Use drama in your classroom! (a great warm up game can be found in the following
Activity!)
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Post-Show Activity #2: Theatre in the Classroom!
Curriculum Connections
Language Arts
Arts Education
Daily Physical Activity

Oral Language, Speaking and Listening
Exploring and Creating, Presenting and Performing
Contributes to required 30 minutes

One of the most loved games that I have used over the years for ages 3-8, is Toy Shop. This
game really speaks to kids, uses their imagination, boosts creativity and connects wonderfully
to story of The Velveteen Rabbit. You can clear the desks to the side or have the children stand
beside their desks. An open room is best.
Ask every child to imagine that the classroom has just changed into a huge toy store. It is the
biggest one in the world and it is filled with tons of toys of all kinds! (Feel free to embellish as
much as you can to boost their excitement) Their job is to think up a toy that they can become
within the toy store. Have them imagine it first. They could be anything from a robot, to a doll,
to a puppy, to the hottest thing on the market today. It is an individual exercise to be kept to
themselves. Pose some of the following questions to them. Do not have them yell it out, but
rather think of the answers in their own heads.
What is the name of your toy?
How does it operate? What happens when it gets turned on?
How does it move? What sort of things does the toy do? Can you use your body to
show that?
Tell them to become the toy is its frozen position. There should be no movement because toys
don’t move unless they are turned on
Act as the toy shop owner. Walk around the class looking at your “toys”. Comment on how
amazing your shop is and how people from all over the world come to visit it. Be very proud
and comment on some toys you can identify. You can ask some children what toy they are.
Then comment that you are glad that your toys are well behaved. They never move, never talk,
and they always, ALWAYS are in the same place when you return in the morning. Yawn, tell the
toys that you love them and appreciate them, but you are tired and it is closing time. Leave the
room. If you have an aid or another adult in the class, they can encourage the kids to move as
their toy. (Sometimes classes will figure this out on their own, other’s will need a little
prompting from you. You can tell them that you know they move a little in the night as
sometimes the toys are in a different spot in the morning. You don’t mind though because they
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are so well behaved. In fact, you love that the toys play together when you are not around! It
makes them happier toys and those toys get bought by the customers!)
Open the door abruptly. All the toys should freeze. You can have some fun with this. You can
point out that you are sure that some moved when you walked in, that some switched
positions, that some look like they have crazy smiles on their faces. Remark on things that
changed. If you hear giggles, swivel your head around in surprise! “What?! These toys aren’t
REAL!”
You can choose a couple of students to enter as customers. They can press the “ON” switch on
some toys to see them come to life. Then they can turn them off. You can offer toys to the
customers by turning them on and off yourself. The customers can buy some toys and leave
the room (or stand in a corner) and become the next group of buyers. You can leave the shop
several times allowing the toys to become real again. Noise can become a factor, so you can
ask students to keep it to sound effects.
You can also play up the idea that toys only move when you are not looking at them. This
becomes a different part of the game so that when you enter, all those that are toys behind you
become moveable and real, while the toys in your eyesight must remain statues. As you swivel
on your feet, it becomes a game of freeze. Remind them to stay in character. This version
works well in a gymnasium setting allowing the toys to be fast, slow, big, goofy, etc.
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Post-Show Activity #3: Today’s Velveteen Rabbit
Curriculum Connections
Language Arts
Arts Education
Communications

Oral Language, Speaking and Listening
Context
Comprehend and Respond

The book and the play of The Velveteen Rabbit both speak to the idea of toys coming to life. The Velveteen
Rabbit (and various other stories by Margery Williams) was one of the first stories that dealt with toys
becoming real. You will notice that in the book the toys are older versions of what we see in the play. There
is a boat, a lion and soldiers mentioned in the book. In the play we see updated characters who speak of
being in animated movies. They brag about their buttons and remote controls. They tease the rabbit for
being full of sawdust and having no lights and not being electronic. The play shows the advancement made
in toys and how children have grown to love the toys that do more and show more. In the play, the Rabbit is
considered plain because he is not “technical”.
Discuss the above idea with your students. What seemed to be the different between the toys in the book
versus the toys in the play? Which toys do you prefer?
Ask your class what other movies also represent the idea of toys coming to life. Some possibilities may
include: Winnie the Pooh, Pinocchio, The Indian in the Cupboard, Rudolf the Red Nosed Reindeer (the island
of misfit toys), Mr. Magorium’s Wonder Emporium, and most recently, The Lego Movie or Toy Story.
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Post-Show Activity #4: Classroom Discussion
Curriculum Connections
Drama
Communications
Language Arts

Defining, Recognizing and Analysing, Reflection, Discussion and Critical Analysis
Comprehend and Respond, Engagement and Personal Response
Writing and Representing, Oral Language, Speaking and Listening

1. Discuss the play with your class. What did they like, what did they dislike? Why? Be sure
to have them address the characters and story as well as the theatrical elements of the
play; the set, the costumes and the lighting. What did they think of the set when they
first walked into the theatre?
2. What character was your favourite and why?
3. Which did you enjoy more, the book or the play? Discuss the differences between the
two and what may have swayed your choice.
4. Was this your first experience seeing a live play? What did you think? Would you like to
see another? How did you like listening to the actors at the end of the play? What do
you wish you would have asked them?
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