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Play Etiquette
When people attend a live theatrical performance for the first time, they often come into the
theatre without understanding how different it is from watching TV or a movie – that as well
as the audience can hear the performers, the performers can hear the audience!
Please remind your students that:


They must be on time for the play start. Once it has started, latecomers will not be
admitted.



The actors would appreciate a quiet audience – that means no talking, eating or
drinking, which is distracting not only for the actors, but also for the rest of the
audience members in a small theatre like PTE.



Cell phones must be turned off – even if the ringer is silent, the light from phone
screens during texting and other functions is really disruptive and distracting. Imagine
waving a flashlight around in a darkened room!



They need to remain in their seats once the play has started – movement is very
distracting for everyone else in the theatre. Students who leave the theatre during
the play will not be re-admitted.



There is no intermission during this show. It is only 75 minutes long.

Active Viewing
To make the most out of watching this live performance, please encourage your students to
not only watch the play for the story, but to also pay attention to the set, costumes, music
and lighting. These aspects are an important part of a live performance and will enhance later
discussions about the play and the students’ experience watching it.

After the Show
The performer, Tetsuro Shigematsu, invites the student audience to remain seated – he will
come back onto the stage to answer questions about the play, and about acting in general.

Prairie Theatre Exchange would like to acknowledge that
we are on Treaty 1 Land, the traditional territory of the Anishinaabeg, Cree, Dakota,
Oji-Cree and Dene Peoples, and the homeland of the Métis Nation.

ABOUT THE SHOW
Empire of the Son is the story of two generations of broadcasters, and the radio silence
between them. As father and son, Akira and Tetsuro Shigematsu shared the same profession as
public radio broadcasters. Each of them reveled in communicating with millions of their
listeners, but they never spoke with each other. When Akira’s health begins to falter in his old
age, Tetsuro bridges the gap between them with the only object they both understood: a
microphone.
Based on a series of audio interviews with his father, Empire of the Son is an original
theatrical production by former CBC broadcaster, Tetsuro Shigematsu. It is a unique
presentation hybrid, which combines the cinematography of a film being screened at the
moment it is being shot and the raw immediacy of live performance. In doing so, the show
magically conjures entire worlds: from the ashes of Hiroshima to present-day Vancouver,
marshaling the tiniest of objects to focus on life’s biggest questions.

ABOUT TETSURO SHIGEMATSU - Writer/Performer
For more than twenty years, Tetsuro Shigematsu has been telling stories across an array of
media. A former writer for for CBC Television’s This Hour Has 22 Minutes, in 2004, he
became the first person-of-colour to host a daily national radio program in Canada when
he took over The Roundup on CBC Radio, where he co-wrote and co-produced nearly a
thousand hours of network programming. His most recent theatre work, Empire of the
Son, sold out its run before it opened and was named the best show of 2015 by the
Vancouver Sun and the Georgia Straight and has toured across Canada including the
National Arts Centre.

ABOUT VACT
Vancouver Asian Canadian Theatre (VACT) was established to develop and produce
professional Asian-Canadian theatre shows and talent, and enrich lives by presenting new
works from an Asian-Canadian perspective. VACT’s mission includes advancing the public’s
appreciation of the arts, and increasing knowledge and understanding of Asian Canadian
culture by featuring Asian stories in contemporary theatrical productions. In 2013, Donna
Yamamoto was appointed as the company’s first new Artistic Director since its founding,
and quickly transformed the VACT from a community theatre into a dynamic professional
organization. www.vact.ca
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Japan
Japan, pronounced in Japanese as "Nippon" or "Nihon", is a Pacific Ocean island nation off the
coast of mainland Asia. The Japanese names, Nihon and Nippon, are alternative readings of
written characters that mean "origin of the sun" ("Land of the Rising Sun"). It is comprised of
approximately 6,900 islands. The most prominent and populous islands are Honshu,
Hokkaido, Shikoku and Kyushu, making up 97% of the country. Within these islands, there are
47 prefectures with a total population of 127 million (11th in the world). 73% of the country is
mountainous; however, a majority of people live on the coastlines, making it one of the most
densely populated countries in the world.



Location: Eastern Asia, island chain between the North Pacific Ocean and the Sea of
Japan, east of the Korean Peninsula
Capital: Tokyo

Japanese Culture
Japanese culture has many different uniquely interesting aspects, both modern and
traditional, such as: cuisine, architecture, performing arts, fashion, anime, manga and Geisha.
On the one hand Japanese culture is immersed in a rich history and deep traditions dating
back thousands of years; on the other Japanese society is one that is in a continual state of
rapid change, and is continuously evolving with new trends in fashion, technology and pushes
the boundaries of what is possible.
Certainly Japanese society shows many of the characteristics of a collectivistic society: such as
putting harmony of group above the expression of individual opinions and people having a
strong sense of shame for losing face. However, it is not as collectivistic as most of her Asian
neighbours. The most popular explanation for this is that Japanese society does not have
extended family system which forms a base of more collectivistic societies such as China and
Korea. Japan has been a paternalistic society and the family name and asset was inherited
from father to the eldest son. The younger siblings had to leave home and make their own
living with their core families.
Early Japanese culture was heavily influenced by China. During the Edo era, Japan exercised a
strict isolationist policy, closing its doors to all relationships with the outside world. This
cultivated a distinct Japanese culture.
After the fall of that era in 1868, Japan reversed this practice, adopting cultural practices from
all over the world and mixing them with what was established during the Edo era. Over the
years, Western culture has influenced all aspects of Japanese culture including art, lifestyle
and food.

What Is the Meaning of Color in Japanese Culture?
Japanese society has long-standing traditions that have shaped the Japanese for millennia.
Specifically, colors have symbolic associations that appear in Japanese art, dress and rituals.
Many colors have maintained those meanings even as Japanese society rapidly changes.
Drawing inspiration from nature and historical texts, Japanese color symbolism helps identify
the emotional state or desires of those wearing or celebrating with certain colors.
Black
Black is a powerful and foreboding color in Japanese culture. Traditionally, black has
represented death, destruction, doom, fear and sorrow. Especially when used alone, black
represents mourning and misfortune, and is often worn to funerals. Black has also
traditionally been a color of formality, and has increasingly come to represent elegance, with
the growing popularity of Western conceptions of black tie events. While the strict color Rank
System with colors based on a merit level in society are no longer in place, traditional
Japanese colors still hold an important position in Japanese culture.
White
White has been an auspicious color in Japan for much of its history. White represents purity
and cleanliness in traditional Japanese society, and is seen as a blessed color. Because of the
sacred nature of the color, white is the color of weddings and other joyful life events, and
appears on the Japanese flag. In Japanese art, predominate colors have varied through the
centuries but the simplicity of black and white are a common thread.
Family Structure
The traditional family unit in Japan is called "Kazoku," comprising of a mother, father and
their children. Traditionally, the Kazoku often live with their elderly parents. However, more
recently, three generation household numbers have fallen in favor of more modern
arrangements.
The Japanese feel a heightened sense of belonging and loyalty to their family as
interdependence is emphasized in the collectivist society. Individuals are expected to serve
their family’s interest before their own and show preferential treatment to fellow family
members. Furthermore, families also have a collective face in Japan. The act of a single
individual impacts the perception of one’s family name by others.
Within the family, the structure is generally patriarchal. The husband/father is expected to be
the breadwinner and receive the utmost respect from his family. The wife and children should
facilitate his home-life needs as much as possible. Most mothers devote their time to
domestic duties and raising children. They have a lot of authority in their households over
their children. They make most of the decisions for their children’s future, seeking the best
educational opportunities available to them.
Many Japanese parents are utterly devoted to their children’s success. They want their
children to receive a good education and attend university. However, this is often expressed
in a way that places heavy expectations on the child to excel to reach their parent’s
aspirations – particularly in wealthier families.

Let’s identify three main models of Japanese family. First, there’s the aristocratic model, or
the uji. Second, there’s the samurai model, or the ie. And finally, there’s the modern model of
Japanese family life.
Historically those three models overlapped to some degree. But we can think of the uji model
as dominant until the 1200s or so, and the ie model as dominant from the 1300s until the
1900s, and the modern family as largely a postwar phenomenon. So how are these family
“systems” different? Well both the uji and ie models featured lots of kids, and lots of intergenerational connections, whereas the modern Japanese family is largely a nuclear family,
two parents and one or two children. So one important difference is scale, but the other is
structure. Uji were sprawling family units, with lots of branches and complex kinship ties. Uji
basically means “clan.” Ie, by contrast, means “household,” and the ie family model was more
linear, with a clear patriarch and a clear, single-stranded line of succession.
Hiroshima
Hiroshima's origins can be traced to the end of the 6th century and beginning of the 7th
century when the area began to prosper. At the time, Hiroshima was divided into two regions,
Aki and Bingo. Towns prospered along transportation routes through the mountains and on
the inland sea.
In 1589 Mori Terumoto, a regional warlord during the warring states period, gave Hiroshima
its name and built a castle in what is now Hiroshima City. During the Edo period (1603-1867),
modern-day Hiroshima Prefecture was divided into two domains, the Fukuyama Fiefdom to
the east and Hiroshima Fiefdom to the west. Under the abolition of Fiefs, the two regions were
united into a single Hiroshima Prefecture and the current borders were established by 1876.
Atomic Bombing
Hiroshima was the site of an atomic bomb attack by the United States at the end of World
War II. Besides being a major hub for shipping, the city featured the headquarters of the
Japanese Second Army and the Army Marines. Until the end of the war, the city had been
mostly spared by American bombing raids. However, on Monday, August 6, 1945, the B-29
bomber, the Enola Gay, dropped the atomic bomb “Little Boy” on the city, killing 80,000
instantly and tens of thousands more from radiation poisoning over the years. To pay homage
to the event, the city constructed a Peace Memorial Park and Museum dedicated to the
memory of the victims.
Suggested video: www.youtube.com/watch?v=3wxWNAM8Cso
Japanese Immigration in Canada
Japanese Canadians, or Nikkei (meaning Japanese immigrants and their descendants), are
Canadians of Japanese heritage. Japanese people arrived in Canada in two major waves. The
first generation of immigrants, called Issei, arrived between 1877 and 1928, and the second
after 1967. According to the 2011 National Household Survey, people of Japanese heritage
number 109,740 — or 0.3% of the country’s population — and are mainly Canadian-born
citizens. The first generations of Japanese Canadians were denied the full rights of citizens,
such as the right to vote in provincial and federal elections and to work in certain industries.

During the Second World War, the federal government interned and dispossessed over
20,000 Japanese Canadians. Japanese Canadians have settled primarily in British Columbia,
Alberta and Ontario, and have contributed to every aspect of Canadian society. Well-known
Japanese Canadians include novelists Kerri Sakamoto, Aki Shimazaki, Michelle Sagara, Hiromi
Goto, Kim Moritsugu and Joy Kogawa, poet Roy Miki, writer Ken Adachi, filmmakers Midi
Onodera and Linda Ohama, scientist David Suzuki, public servant Thomas Shoyama, architects
Raymond Moriyama and Bruce Kuwabara, community leader Art Miki, judoka Mas Takahashi,
and agriculturalist Zenichi Shimbashi. Artists include Takao Tanabe, Miyuki Tanobe, Roy
Kiyooka and Kazuo Nakamura. Politicians include Bev Oda, the first Japanese Canadian
Member of Parliament and cabinet minister; BC Liberal cabinet minister Naomi Yamamoto;
and former Ontario Progressive Conservative cabinet minister David Tsubouchi. Vicky
Sunohara was part of the national women’s hockey team that won silver (1998) and gold
(2002, 2006) at the Olympic Winter Games. Devin Setoguchi of the Minnesota Wild and AHL
players Jon Matsumoto and Raymond Sawada are Japanese Canadian hockey players.
The first wave of Japanese immigrants
Called Issei (first generation), arrived between 1877 and 1928. Until 1907, almost all
immigrants were young men. In 1908, Canada insisted that Japan limit the migration of males
to Canada to 400 per year, arranging what was known as the Gentlemen’s Agreement with
officials in Japan. As a result, most immigrants thereafter were women joining their husbands
or unmarried women engaged to men in Canada. In 1928, Canada further restricted Japanese
immigration to 150 persons annually, a quota seldom met. In 1940, immigration ceased after
Japan allied itself with Canada’s Second World War enemies, Nazi Germany and Fascist Italy.
Japanese immigration did not resume until the mid-1960s, except for family reunifications.
The Issei were usually young and literate. Most were from fishing and farming villages on the
southern islands of Kyushu and Honshu; a minority migrated from other parts of Japan. Many
settled in the “Japantowns” or suburbs of Vancouver and Victoria, on farms in the Fraser
Valley and in fishing villages, and pulp-mill and mining towns along the Pacific coast (see
Company Towns). A few hundred settled on farms and in the coal-mining towns of Alberta,
near Lethbridge and Edmonton.
Second Wave (1967)
The second wave of Japanese immigration
It began in 1967, when immigration laws were amended and a point system was instituted.
The point system was based on social and economic characteristics that favoured educated
immigrants competent in English or French from industrialized cities. Many Japanese
immigrants to Canada during this period worked in business, the service sector and skilled
trades.
In the 2011 NHS, 25,805 persons declared that they were immigrants from Japan; of these
almost two-thirds, 17,805, were women.

Prominent Japanese Canadians
Well-known Japanese Canadians include novelists Kerri Sakamoto, Aki Shimazaki, Michelle
Sagara, Hiromi Goto, Kim Moritsugu and Joy Kogawa, poet Roy Miki, writer Ken Adachi,
filmmakers Midi Onodera and Linda Ohama, scientist David Suzuki, public servant Thomas
Shoyama, architects Raymond Moriyama and Bruce Kuwabara, community leader Art Miki
and agriculturalist Zenichi Shimbashi. Artists include Takao Tanabe, Miyuki Tanobe, Roy
Kiyooka and Kazuo Nakamura. Musicians include Jon Kimura Parker and Jamie Parker.
Politicians include Bev Oda, the first Japanese Canadian Member of Parliament and federal
cabinet minister, BC Liberal cabinet minister Naomi Yamamoto and former Ontario
Progressive Conservative Cabinet minister David Tsubouchi.
Athletes include judoka Mas Takahashi and hockey player Vicky Sunohara, who was part of
the national women’s hockey team that won silver (1998) and gold (2002, 2006) at the
Olympic Winter Games, as well as Devin Setoguchi of the Minnesota Wild (NHL) and AHL
players Jon Matsumoto and Raymond Sawada.
CBC
The Canadian Broadcasting Corporation (CBC)/Radio-Canada is one of the world's major
public broadcasting organizations. It operates national radio (AM and FM) and television
networks in English and French; provides regional and local radio and television programming
in both official languages; broadcasts locally produced programs in English and native
languages for people living in the far North; runs a multilingual shortwave service for listeners
overseas; and provides closed captioning for the deaf.
It is funded primarily by federal statutory grants (currently nearly 60 per cent of its budget),
but also derives revenues from commercial sponsorship, advertising, and the sale of programs
to other countries. While ultimately responsible to Parliament for its overall conduct, it is
independent of government control in its day-to-day operations. From its creation in the
midst of the Great Depression to the present day, it has sought to provide Canadians with a
broad range of high-quality indigenous information and entertainment programming, even as
its critics continue to lobby the government to abolish its funding of the Crown Corporation
and level the playing field for all broadcasters.

The Roundup on CBC
The Roundup was a weekday afternoon program on the Radio One network of the Canadian
Broadcasting Corporation, hosted by Tetsuro Shigematsu and Bill Richardson at different
times. It was heard Monday to Friday from 2:00 to 4:00 p.m. (2:30 to 4:30 in Newfoundland).
The show mixed music with calls and letters from listeners, which were often comic in nature,
and feature interviews. The show was produced by CBC in Vancouver.
The show was originally hosted by Bill Richardson and called Richardson's Roundup. It was
created in 1997 to replace Vicki Gabereau's show, when she left to do a television show with
CTV. Tetsuro Shigematsu, an occasional guest host, became the show's permanent host in
2004 when Richardson left to launch the new series Bunny Watson. In 2005, the show was
cancelled and replaced with Freestyle.
CBC’s History
In 1929, the Aird Commission on public broadcasting recommended the creation of a national
radio broadcast network. A major concern was the growing influence of American radio
broadcasting as U.S.-based networks began to expand into Canada. Meanwhile, Canadian
National Railways was making a radio network to keep its passengers entertained and give it
an advantage over its rival, CP. This, the CNR Radio, is the forerunner of the CBC. Graham Spry
and Alan Plaunt lobbied intensely for the project on behalf of the Canadian Radio League. In
1932 the government of R. B. Bennett established the CBC's predecessor, the Canadian Radio
Broadcasting Commission (CRBC).
The CRBC took over a network of radio stations formerly set up by a federal Crown
corporation, the Canadian National Railway. The network was used to broadcast
programming to riders aboard its passenger trains, with coverage primarily in central and
eastern Canada. On November 2, 1936, the CRBC was reorganized under its present name.
While the CRBC was a state-owned company, the CBC was a Crown corporation on the model
of the BBC. Leonard Brockington was the CBC's first chairman.
From the 1920s, when the need arose for a Canadian presence on the radio - to counter the
American influence and protect Canadian culture, to the present day, when CBC/RadioCanada is recognized as one of this country's greatest cultural institutions, learn how
Canada's national public broadcaster has become a leader in producing and distributing
distinctive Canadian content.
Mother Teresa
Nun and missionary Mother Teresa, known in the Catholic church as Saint Teresa of Calcutta,
devoted her life to caring for the sick and poor. Born in Macedonia to parents of Albaniandescent and having taught in India for 17 years, Mother Teresa experienced her "call within a
call" in 1946. Her order established a hospice; centers for the blind, aged and disabled; and a
leper colony. In 1979 she received the Nobel Peace Prize for her humanitarian work. She died
in September 1997 and was beatified in October 2003. In December 2015, Pope Francis
recognized a second miracle attributed to Mother Teresa, clearing the way for her to be
canonized on September 4, 2016.



The Winnipeg-born priest, Father Brian Kolodiejchuk , who attended the ceremony in
Rome, became the main proponent of Mother Teresa's case for sainthood soon after
she died. Kolodiejchuk's job is to collect enough evidence that shows she is a true
saint. On that pursuit, he says he has uncovered and confirmed the two miracles
required to have been performed through her posthumous intervention.



Mother Teresa visited Winnipeg in September of 1982 to accept the St. Boniface
Hospital Research Foundation Award, given to people for their humanitarian work.



Her Missionaries of Charity today has 570 missions with 4,000 nuns, a brotherhood of
300 members and more than 100,000 lay volunteers operating homes around the
world for AIDS, leprosy and tuberculosis patients; soup kitchens, children's and family
counselling programs, orphanages, and schools.
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DISCUSSION QUESTIONS
What is your relationship with your parents like? Are there things that you don’t understand
or wish that you knew more about?

If you were to interview one of your parents, what are the top three questions you’d like
to ask?

What do you know about the lives of your grandparents? Do you know what kind of
relationship your parents had with their parents? How might that shape the relationships
your parents have with their own children?

At the heart of the play is Shigematsu’s relationship with his father, Akira. In what ways does
Tetsuro take after his father, and in what ways does he differ from him? Are there things
about his father Shigematsu still doesn’t understand? How do these shape the play?

How does having children of his own affect the way Shigematsu understands or relates to his
father?

What does the use of projections contribute to the live performance of this play?

What was the most memorable moment of the performance for you? What was the most
unexpected?

